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Re-reading Oscar Wilde’s Aestheticism: The Subversion in The Picture of Dorian Gray.
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[ pagel, paragraph 2, line 3]

In the context of Irish study, Liebman observes that Dorian Gray is unique from
the typical Victorian novel in which cosmic justice' is often confirmed and is
completely different in plot to the classic Bildungsroman which portrays the
development of characters from adolescence to maturity.
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[ page2, paragraph 1, line 2]

The Picture of Dorian Gray signifies the end of the fin de si‘ecle, the last ten
years of the nineteenth century, and “looks forward to those other turn-of-the-century
and pre-World War I novels of cosmic despair and moral paralysis.... Not merely a
‘nineties romp,”” Wilde’s novel [Dorian Gray]| stands among them, as an important
work of the period, addressing the major moral issues of the day and can still be
applied to modern day. A significant contribution is made not only to aestheticism, but
to modernism (313).

' Liebman states that The Picture of Dorian Gray is different from those typical Victorian novels, in
which cosmic justice is confirmed (the good are rewarded, though chastened, and the evil are
punished), more certainty is attainable (indeed, experience itself, though sometimes cruel and

harsh, teaches morality), personal responsibility is assumed, and self-unification is possible.
(“Character Design in The Picture of Dorian Gray.” Studies in the Novel 31.3 [1999]: 313).
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[ page2, paragraph 3, line 1]

The debate about the evaluation of Oscar Wilde’s The Picture of Dorian Gray
has been in dispute. Edward Roditi and Ted R. Spivey simply regard it as a badly
written work, which reflects Wilde’s irresolution to the main character’s impasse.
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[ page2, paragraph 3, line 4]

For Philip K. Cohen, in the allegorical framework, Wilde seems to give a moral
lesson, but this concept of morality contrasts to his aesthetic theory of sin as an
essential element of human progress.
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[ page2, paragraph 3, line 6]

Kerry Powell views the homoerotic element as Wilde’s personal confession of
his own homosexuality and thus autobiographically prophesies his later miserable fate.
However, the recent critics like Kiberd read the novel as Wilde’s powerful challenge
to Victorian orthodoxy of culture, morality and gender division.

LIRSl Kerry Powell ~ Kiberd » fEFEAEEE = BEA 2 EA ISR AHR
B AE RSN A SR o A regard ~ seems to ~ views ~ read as > HHEREES 5L
HY 2 BB -

[ page3, paragraph 3, line 1]

Wilde’s aestheticism plays an essential role in terms of his life philosophy,
social and artistic creations. His aesthetic theory is diverted from that postulated by
Matthew Arnold. This thesis also re-examines the nineteenth-century literary aesthetic
tradition. In the late nineteenth century, Matthew Arnold, Walter Pater and Oscar
Wilde represent three critical phases. Matthew Arnold is the pioneer of these three
who tries to write criticism (Ellmann 92).
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They all agree that the critic should claim the independence of books. But they
differ in how they define the “independence” of criticism. Ellmann argues about this
issue in “The Function of Criticism at the Present Time.” Arnold writes that the
“aim of criticism is to see the object as in itself it really is.” This statement went with
his demand for “disinterested curiosity.” Nine years later Walter Pater, on his
preface to Studies in the History of the Renaissance, was “pretending” to agree with
Arnold’s definition of the aim of criticism, but he shifted the focus from the
perspective of the object to the perceiver’s sensations. “It made the critic’s own work
more important as well as more subjective” (93).

[ page7, paragraph 2, line 7]

Influenced by his mother’s His mother was involved in reclaiming Ireland, and
Wilde has surpassed her. “She had wished to repossess Irish folklore and the native
language, but he would go one better and achieve a total mastery of English” (Kiberd
1996: 35). Out of national consciousness, Wilde plunged himself into subverting the
cultural hegemony by undermining British cultural imperialism.
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Wilde’s literary career is an English writer but from a position of identification
with and allegiance to Ireland (Walshe 76). “I am Irish by race, but the English have
condemned me to speak the language of Shakespeare” (Kiberd 1996: 35).

[ page7, paragraph 3, line 1]
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