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(N Direct quotations:

a. There looms, within abjection, one of those violent, dark revolts of
being, directed against a threat that seems to emanate from an
exorbitant outside or inside, ejected beyond the scope of the possible,
the tolerable, the thinkable.

---Julia Kristeva, Powers of Horror

b. History has been lingchi-ed, that is, chopped and severed as human



bodies. Violence is also gradually internalized, institutionalized and
hidden. We do not see where we are and what was before us. We do
not see the violence of history or that of the State either. That is the
reason why we need to gaze at the images of horror and penetrate
through them. Is the dark abyss of wounds not the very crack that we
need to pass through so as to arrive at the state of full-realization and
self-abandonment?
---Chen Chieh-den, About the Forms of My Works
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. Thomas Gold has rightly observed that, “a quest for a unique Taiwan

identity began in the mid-1970’s and gathered steam with Taiwan's
increased diplomatic isolation and the rise of the tangwai” (61); in
1990's, after the lifting of the Martial Law, “defining Taiwanese identity
is still a process at the stage of rediscovering a history comprised of a
diverse array of components, but it has become a conscious project”
(64). Such identity construction discourse shaped itself in all cultural
forms in Taiwan, including public debates, political campaigns,
scholarship, drama, dance, literature, film, and naturally also visual
arts.
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Quotations followed with interpretations/explanations:

a. See example ¢ from the above category.

Key words / key phrases:

. We need to go into “certain local systems” in order to analyze “the

structure and evolution of mentalities” (“Mentalities: a history of
ambiguity,” 174).

. This gaze of revolt indicates the emergence of a “culture of revolt,” as



discussed by Julia Kristeva in her recent book The Sense and
Non-Sense of Revolt.
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Paraphrases:

a. We are here dealing with the history of mentalities, as suggested by

Jacques le Goff, for example, the mode of thinking, internalized
structure of punishment, and the plurality of subjectivity and identity,
which may not be recorded in written words.

. Visual images, and the codes that art operates, Jacques le Goff has

pointed out, could be independent to its historical environment.

. For Kristeva, the “culture of revolt” has the ability to resist the

normalizing powers of regulation and punishment. This regulation,
though neither totalitarianism nor fascism, represents the invisible
power surrounding us, from fundamentalism, nationalism, to
nonpunitive legislation, delaying tactics, media theatricalization, and so
on. (The Sense and Nonsense of Revolt 4-9)
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d. Kristeva continues to explain her use of “revolt” that it is not in the

sense of transgression but to describe the process of the analysand’s
retrieving his memory and beginning his work of anamnesis with the
analyst.
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. In anamnesis, and in literature and art, Kristeva suggests, the

subject/artist retrieves his memories of the trauma, worked through
and worked out his problems, through repetition and free association
in transference, revealed the artistic experience of human subject and
the subject’s psychical space is thus renewed (28)
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Direct quotations:



. "Life has always taken place in a tumult without apparent cohesion, but
it only finds its grandeur and its reality in ecstasy and in ecstatic love."
---George Bataille, Visions of Excess

. "To place oneself in the position of God is painful: being God is
equivalent to being tortured. For being God means that one is in
harmony with all that is, including the worst. The existence of the worst
evils is unimaginable unless God willed them."

--- Marguerite Duras, Outside: Selected Writings

. "Sacrifice is nothing other than the production of sacred things."
--- George Bataille, Visions of Excess

. "Beauty is desired in order that it may be befouled; not for its own sake,
but for the joy brought by the certainty of profaning it."
--- George Bataille, Eroticism

. It is usual to hear: “You say that truth does not exist, yet you claim that
what you are saying is the truth.” This is Karl-Otto Apel’s view, known
as performative auto contradiction.

“The essence of morality is a questioning about morality; and the
decisive move of human life is to use ceaselessly all light to look for
the origin of the opposition between good and evil.”

--- George Bataille, Eroticism

. “The anguish of the neurotic individual is the same as that of the saint.
The neurotic and the saint are engaged in the same battle. Their blood
flows from similar wounds. But the first one gasps and the other one
gives.”

--- George Bataille, Eroticism

. “Eroticism is assenting to life even in death.”
--- George Bataille, Eroticism

“Sanity is the lot of those who are most obtuse, for lucidity destroys
one's equilibrium: it is unhealthy to honestly endure the labors of the
mind which incessantly contradict what they have just established.”

--- George Bataille, Eroticism

“Bataille does indeed suffer from all manner of faults at the level of
methodology, often crushing together statistical studies, myth,
dialectics, genealogy, poetry and appeals to biological ‘fact’.

--- Mark Douglas Price, 2004

. “Anybody interested in the darker side of the arts, social sciences and
humanities, or who is interested in destroying their lives as utile
subjects should read this book. [Eroticism]”

--- Mark Douglas Price, 2004
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Il Quotations followed with interpretations/explanations:

a. Weston seems to have identified a paradox, and Bataille’s notion of
the “impossibility” is part of Weston’s identification.

M. Paraphrases + author’s interpretations (pro / against the
paraphrased) :

a. Aproblem emerges in the way that Michael Weston, in his Philosophy,
Literature and the Human Good, presents the criticisms of traditional
metaphysical, with Bataille as example: each thinker who seeks to
review a conventional standard or measure, doing a negation in front
of this, seems to end up making their own claim to universality, or their
own claim of truth.

b. When Nietzsche rejects Kant’'s metaphysical standard, edifying the
Will of Power as an unending process of self-creation, a movement
that reifies becoming and art (as the self-creation), is he moving all his
concepts into a level of universal truth? If we are to believe in Weston
writings, it seems that one needs access to metaphysical concepts
such as truth, essence and other of similar categorizations, in order to
realize Nietzsche’s prescriptions for self- creation, and indeed
Nietzsche’s Ubermensch paradoxically represents a metaphysical
ideal even as he seeks to undermine all universally valid truths.
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