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The Analysis of Wu Lin Da Dao

On August 24th 2008, CTV presented a brand new TV talent show, Wu Lin Da Dao, which offered a stage and a chance to become a star to those amateurs who had extreme enthusiasm for dance but never had the chance to show the world how good they could dance and could only dance underground in ghettoes or in the streets.  TV ratings show that the show was certainly a tremendous success among increasingly homogenous TV programing.  It gave the amateurs a stage to shine on, and both the amateurs and the audience loved it, enjoyed it, and couldn’t wait till the next show.  However, what we did not see was that, behind its tremendous success, the amateurs were consumed victims and the cost for them to shine was also tremendous. 
The way Wu Lin Da Dao worked was the crucial part for its success, because it was very different from the traditional singing talent shows in which the contestants were always individuals and the audience could only watch one single person singing after another.  Wu Lin Da Dao combined the most popular extracurricular activity among young adults nowadays -- street dance, bringing fierce group dance competitions onto TV, thus, the contestants in Wu Lin Da Dao no longer represented only themselves; they had to work as a group, and each member was indispensible.  This element made Wu Lin Da Dao not only a delightful entertainment but also a new visual feast for the audience as dancers worked their moves and positions with great finesse.  However, it was also the way the show worked that was responsible for the consumption of the amateurs. 
Wu Lin Da Dao was undoubtedly a breakthrough on TV talent show.  But no matter how famous, how brilliant, and how incredible a TV talent show was at the beginning, it had to eventually face one essential problem, that is, how to maintain the novelty of the show, and thus the interest of the audience?  The TV program producers were clever enough.  In order to maintain the novelty, they came up with many ideas, such as “weekly topic,” “dance with celebrities,” “dance to a movie,” and “dance battles,” etc.  In order to stand out among the numerous competitors, each group had to strive to choreograph group dances that were not only suitable for the topic but also fresh and creative–all within a week’s time.  How was that possible?  As I have mentioned before, Wu Lin Da Dao’s biggest difference was its demand for cooperation among the members.  Therefore, in order to choreograph a group dance, each member had to spare every single minute in their leisure time to gather up first, and then start brain storming for creative ideas and moves.  When finally the idea came up, they would start choreographing which was another brain storming session, because the movements had to not only be afloat with the music but also impressive.  After all the choreography was done, they had to coordinate their movements, move each phase at the same tempo, and with the same speed and even the same strength.  And again, all these had to be completed within a week!
If Wu Lin Da Dao required its contestants to prepare only one group dance once a month, it was alright then.  However, the competitors had to be well-prepared for the show once and sometimes even twice a week, and week after week; otherwise it would be impossible to keep the TV ratings for the show.  The truth of the matter is: novelty is getting harder and harder to keep, then the process became a vicious circle for the competitors.  Gradually, the pressure left them suffering from anxieties of not being ready for the show and their creativities were exhausted by this kind of nonstop, over-frequent group dance choreography and practice under pressure.  As a result, what used to be the most delightful thing in their life became the most tiring thing ever, and eventually dancing becomes an obligation rather than something fun.  And that was how they were consumed and the cost behind Wu Lin Da Dao’s success – Three minutes under the limelight will cost them a lifetime of interest.  
